
English 477 - Capping 
 
Fall 2010 Dr. Eileen Curley 
Eng 477L111 Eileen.curley@marist.edu 
Time: MW 5-6:15 Office: Fontaine 214      x2536 
Room: LT006 Office Hours: TF 11:00-12:15; W 2:15-4:45 
 
Course Description and Philosophy: 
This course will be an exploration of amateur drama and performance throughout history.  We will study 
the texts and performance techniques used in historical amateur theatre, including medieval cycle plays, 
Jacobean court masques, and agitprop drama.  Our topics will range from royals dressing up as the sun in 
a ballet (Louis XIV) and wearing blackface in a masque (Queen Anne) to ritual events such Halloween 
and Carnival festivals.  We will explore how the YouTube self-recording phenomenon is an outgrowth of 
parlor plays like those seen in Austen’s Mansfield Park.  We will study the innate impulse to perform 
which spans human existence and discuss how amateur productions were used alternately to entertain, to 
teach and worship, to empower, to celebrate, or to find peace in a complex world through communion 
with others.   
 
Amateur theatre in all of its variant forms seeks to build community and empower the participants, and so 
this course will follow that model.  Students will work together on a final amateur performance project 
that will allow them to draw upon their individual interests and concentrations.  
  
Course Objectives: 
This course will cap the Marist Core Curriculum within the English major.  Through our study of amateur 
theatre, we will be exploring all three tracks in the English major (literature, theatre, writing) while also 
exploring interdisciplinary and humanistic connections outside of those found naturally within the major.  
The study of amateur theatre requires the exploration of theatre history, cultural history, dramatic 
literature, performance theory, theatre practice, folklore and anthropology.  
 
In this course, we will explore a few select historical moments and uses of amateur theatre.   Readings 
will expose students to a variety of texts, traditions, histories, theories and techniques, and course work 
will allow students to explore those materials as scholars and as amateur practitioners.    
 
By the end of this course, students should have a greater capacity to: 

• Understand and explain a variety of amateur historical events, literatures, devices, and theories  
• Identify and critique the major theoretical and theatrical traditions which influence amateur theatre 

throughout history 
• Locate and explicate links between amateur theatrical traditions and theories 
• Express their analysis of amateur performances and scholarly & literary texts in oral and written 

forms, including in the creation, production & analysis of an amateur performance piece 
• Effectively use academic scholarship to augment written arguments and class discussions 

 
Required Texts and Readings and Expenses: 
PLEASE REFER TO THE COURSE SCHEDULE for a complete list of readings and due dates.   
You must bring the appropriate texts to class daily.  You may use any edition of the following titles. 
 
**The majority of the readings for the course are available electronically on iLearn**   
 
Ball: Backwards and Forwards 
Some of the amateur performance events for your papers may require modest entrance fees.  



 
Attendance: 
By enrolling in this course, you have implicitly agreed to be a present and active member of this class.  As 
such, you are expected to be present, prepared and actively engaged in all class discussions and exercises.   
It is assumed that all students will be present, prepared and participating in every class.  Absenteeism and 
tardiness will not be tolerated, and excessive amounts (4+ instances) of either will result in at least a 10%  
reduction in your final course grade, in addition to the obvious impact it will have upon your 
participation grade.  An attendance sheet will be passed out in each class.  It is your responsibility to sign 
it.  Be present physically and mentally.  Shut off the phone. 
 
I do not distinguish between excused and unexcused absences, except in extremely serious cases, all of 
which should be documented through CAAS.  If serious extenuating circumstances develop, please 
contact me as soon as possible so that we can work to keep your academic progress on track.       
 
Graded Assignments: 

1. In-Class Writings and Participation 15% (150 points):   
Short Writing Assignments 
There will be periodic in-class and out-of-class assignments that will comprise part of this grade.  
These assignments may or may not be announced in advanced.  Absolutely no make-up short writing 
assignments will be given.  Your lowest ICW grade will be dropped.   

 
Participation 
I expect you to have done the reading and be ready to discuss the texts and their relationships to 
earlier class discussions.  You will be participating in class through lively and intelligent discussion of 
the texts and application of the material to those texts.  Failure to do so will result in a failing grade.   

 
2. Short Analysis Papers 30% (300 points): 
Throughout the semester, you will write three short (4-6 page) papers that use the research & readings 
from class, as well as external research. Each student will be required to complete the first short paper 
on a campus event; this paper will allow you to practice the performance analysis & writing skills that 
will be required for the rest of the semester.  You will then write your choice of the two of the 
remaining short paper topics wherein you will analyze an amateur performance event within particular 
categories that we are discussing in class.  You will be expected to use source documents and external 
scholarly research and to not repeat class discussions in these assignments.  The papers are due at 
staggered times throughout the semester and should be submitted to iLearn; some may require you to 
pay entrance fees at events in the Hudson Valley.  Full instructions will follow.   
 
3. Cycle Play Project 40% (400 points): 
This is a multi-part group project wherein you will produce, and perform an adapted series of cycle 
plays.  This project will pull together the three tracks of the major (writing, literature, theatre) as well 
as the Core, all within an amateur performance.  This grade will be based upon many smaller 
assignments, including in-class workshops, the final performance, the script, and individually written 
response papers and research papers.  Full instructions will follow. Presentations will be held during 
the final exam period.  Workshop & performance attendance is mandatory.   

 
4. Exam 15% (150 points): 
There will be one cumulative written exam administered during the last day of class.  This exam will 
ask you to synthesize the material that we have discussed all semester.          



 
Assignment Submissions, Extensions and Late Assignments: 
In fairness to students who meet deadlines, assignments handed in at any time after the beginning of the 
class period in which they are due will be reduced by one full letter grade (10% of the point value of the 
assignment) for each class period it is late; over breaks and exam weeks, the late penalty is applied for 
each 48 hour period past the due date/time.  No incompletes will be granted unless an emergency situation 
develops.  Late workshop paperwork will not be accepted; you must be present at all workshops.   
 
I do NOT grant individual extensions.  You know your due dates months in advance.  On opening night 
you must be off-book, fully painted, hung and focused, etc., and so your paper must be written on the date 
it is due.  No excuses.  Save your work to multiple disks.  Plan ahead.  I will always accept work ahead of 
time.  
 
Written assignments are to be submitted to the Assignments section of iLearn unless otherwise 
noted.  I do not accept assignments submitted via e-mail.  
 
If you know in advance that you will miss a class, I expect you to make arrangements to hand the work in 
on time and get notes and assignment sheets from a classmate.  
 
iLearn, E-Mail, Etiquette and Other Policies:  
• All readings not available in book format will be posted on iLearn. Consult your schedule.  
• You are in class to learn; be here mentally and physically.  Take notes.  Shut off the phone.  Failure 

to be a respectful class participant will result in a lowered final grade.  Texting during a performance 
or workshop will result in a zero on all workshop grades.  Respect your peers, self, and profs. 

• I will use e-mail to communicate with you.  Please check your Marist e-mail regularly.   
• Kindly put the course number in the subject line of your e-mail messages, especially if you are not 

using your Marist account.  With all the spam in my inbox, messages entitled “Help!” run the risk of 
deletion. 

• While e-mail is a great communication tool, please remember that you are still addressing a professor.  
Do not hit that send key until you have taken a moment to reflect upon what you have written.  If you 
respect yourself and present yourself respectfully, the world will take you more seriously than it 
would if your communications are incomprehensible, full of typos, or generally rude.  Remember, it is 
in print.     

• Do not email within 24 hours of our class meeting and expect that I will have time to read and 
respond.  I check email at least once daily on weekdays, but expect a delay on weekends and nights.   

• If you need a quick answer or need to ask a long question, come to my office hours.    
• Grades on assignments are not negotiable; if you have questions about an assignment or your grade in 

the class, then you need to come into my scheduled office hours with your assignments.  Federal law 
prohibits faculty from discussing grades over email.   

• Unclaimed assignments will only be held until the end of the following semester.  Claim them.  



 
Special requirements or accommodations: 
• If you have any condition that will make it difficult for you to carry out the work as I have outlined it, 

or which will require extra time in testing situations, please notify me within the first two weeks of the 
class so that appropriate arrangements can be made.  An early heads up allows us to work with your 
situation; a last-minute plea rarely does.   

• If you have a disability or other medical condition requiring specific accommodations, please speak 
with Special Services (SpecServ@Marist.edu) in order to obtain their assistance and intervention on 
your behalf.  The office provides services that can significantly enhance your learning experience.  If 
you are using their assistance, please notify me early in the semester so that we can be sure that we are 
working to create an optimal learning environment.      

• Extended absences (more than one class period) must be cleared through CAAS.  
• If your observance of a religious holiday conflicts with the course schedule, you must also notify me 

at least two weeks prior to the holiday so that appropriate arrangements can be made.  
• Participation in college-sponsored activities does not excuse you from your responsibilities as a 

student in this course.  You know your schedules ahead of time.  Plan accordingly. 
 
 
GRADING SCALE: 
A = 1000-930 points Outstanding 
A- = 929-900 points  
B+ = 899-870 points Very Good 
B = 869-830 points  
B- = 829-800 points Good 
C+ = 799-770 points  
C = 769-730 points Satisfactory 

C- = 729-700 points  
D+ = 699-670 points Unsatisfactory 
D = 669-630 points  
D- = 629-600 points  
F  = Less than 600 

points 
Failure 

 
Academic Honesty:  
The currency of higher education is knowledge and as you would not steal money, so I expect you not to 
steal other people’s ideas.  The exchange of information allows us to improve society and ourselves, but 
we cannot grow unless we first admit that we need to rely on the thoughts of others to generate our own 
ideas.  When you use someone else’s ideas, you must cite that person.  When in doubt, cite.  
 
ANY STUDENT FOUND TO BE IN VIOLATION OF THE MARIST COLLEGE STUDENT HANDBOOK ACADEMY 
HONESTY CODE AS IT PERTAINS TO OUR CLASS WILL AUTOMATICALLY FAIL THE ASSIGNMENT WITH A 

GRADE OF ZERO AND MAY FACE FURTHER SANCTIONS, INCLUDING FAILURE IN THE COURSE. 
Violations include but are not limited to activities such as citation fabrication, plagiarism, cheating, and 

falsifying attendance sheets or other documents.   
If you do not understand how to properly cite sources, please contact me and I will gladly walk you 

through that minefield. 
 

All work submitted to class may be submitted to www.turnitin.com.   
 

Please note that the course schedule is subject to change based on our progress, although readings and 
assignments will never be due before the published due date. 



Capping: Amateur Performance

Schedule subject to change based on our progress, but written work will never be due before the date listed.

  Date Required Readings                                             
(on iLearn unless purchased)

Background & Continuation Readings            
(articles on iLearn; books on library reserve)

1.1 M 8/30 Introduction to the Course & Major Concepts

1.2 W 9/1
Playwriting & Dramatic Form Ball: Backwards & Forwards Part One Aristotle: Poetics; Shakespeare: Hamlet, if 

you've never read it
2.1 M 9/6 Labor Day - No Class
2.2 W 9/8 Playwriting & Dramatic Form Ball: Backwards & Forwards Parts Two & Three Shakespeare: Hamlet.
3.1 M 9/13 Playwriting & Dramatic Form Ball: Backwards & Forwards Parts Two & Three

3.2 W 9/15

Action & Space Tuan: "Space and Context;" Schechner: 
"Magnitudes of Performance" excerpt; Pavis: 
"Analyzing Performance"

4.1 M 9/20

Ritual, Carnival and Festival Turner: "Images and Reflections: Ritual, Drama, 
Carnival, Film, and Spectacle in Cultural Performance" 
excerpt; Turner: "Acting in Everyday Life" excerpt

Turner: "Liminal and Liminoid" excerpt

4.2 W 9/22 Tour de France Analysis

5.1 M 9/27

Elements & Aesthetics of Amateur 
Performance

Kirshenblatt-Gimblett: "Performance of Precepts/ 
Precepts of Performance: Hasidic Celebrations of 
Purim in Brooklyn"

5.2 W 9/29

Moving Beyond Aristotle Boal: "Poetics of the Oppressed" Gordon: "Augusto Boal and The Theatre of the 
Oppressed;" Boal: Theatre of the Oppressed; 
Boal: Games for Actors and Non-Actors.

6.1 M 10/4
Medieval Theatre Staging & History Carlson: "Places of Performance" excerpt; Nagler: 

Medieval Theatre Historical Docs
6.2 W 10/6 Medieval Theatre Staging & History Wakefield "The Creation;" Chester "Noah's Flood;" York "Joseph's Trouble about Mary"

7.1 M 10/11

Medieval Theatre Staging & History Wakefield "The Second Shepherd's Pageant;" 
Wakefield "Herod the Great;" York "Crucixifion;" 
York "The Last Judgment"

7.2 W 10/13 Final Project Planning Day

8.1 M 10/18
Court Masques Staging & History Bristol "Carnival and Theatre" excerpt; Nagler 

Masque Historical Documents
Orgel: The Illusion of Power

8.2 W 10/20
Jonsonian Masques Jonson: The Masque of Queens; Jonson: The 

Masque of Blackness

Topic & Section                                                     
(iLearn folder title is bolded)
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Capping: Amateur Performance

Schedule subject to change based on our progress, but written work will never be due before the date listed.

  Date Required Readings                                             
(on iLearn unless purchased)

Background & Continuation Readings            
(articles on iLearn; books on library reserve)

Topic & Section                                                     
(iLearn folder title is bolded)
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9.1 M 10/25

Modern Faith & Horror Pellegrini: "'Signaling Through the Flames': Hell 
House Performance and Structures of Religious 
Feeling."

9.2 W 10/27 Workshop

10.1 M 11/1

Amateur Theatre in Fiction Austen: Mansfield Park Volume I Chapters 13-18 & 
Volume II Chapters 1-2 OR Alcott: Little Women 
Chapters 1-2 "Playing Pilgrims" & "A Merry 
Christmas;" Alcott: Little Men Chapter 21 
"Thanksgiving;" Alcott Historical Folder

Halttunen: "The Domestic Drama of Louisa May 
Alcott"

10.2 W 11/3

Parlors & Public Curley: "Tainted Money? Nineteenth-Century Charity 
Theatricals;" Parlor Games, Plays & Tableaux 
Folder

11.1 M 11/8

Amateur Performance in a Digital Age Salvato: "Out of Hand: YouTube Amateurs and 
Professionals;" view Weezer "Pork and Beans;" view 
classmate's selections from the discussion Forum

11.2 W 11/10 Workshop

12.1 M 11/15

Flashmobs & Happenings Kaprow: "Assemblages, Environments & 
Happenings" excerpt; view John Cage's 4'33"; view 
Improv Everywhere Performances; choose two 
scripts from Happening Scripts Folder

Kantor: "Theatre Happenings;" 

12.2 W 11/17

Cornerstone Coe: "Verona, Mississippi;" Kuftinec: Staging America: Cornerstone and 
Community-Based Theatre; Kuftinec: "Staging the 
City with the Good People of New Haven;" 
Shakespeare: Romeo & Juliet

13.1 M 11/22 Workshop
13.2 W 11/24 No class - Thanksgiving Break Watch the festivites around you.

14.1 M 11/29

National Performance Rituals: Thanksgiving Villanueva: "The Day of Mourning/Pilgrim Progress 
in Plymouth, MA. Contesting Processions: A Report on 
Performance, Personifcation and Empowerment." 

14.2 W 12/1 Workshop
15.1 M 12/6 Final Workshop
15.2 W 12/8 Final Performance
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Attend the Marist Theatre production of Lysistrata at the Nelly G. Theatre (Student Center)  Thursday-Saturday at 8pm, Sunday at 2

Final Essay Exam (cumulative) due Tuesday
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