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HONR 380 - Hamilton 
 
Fall 2018 Dr. Eileen Curley 
Section #L111 Eileen.curley@marist.edu 
TF 12:30-1:45 Office: Fontaine 214      x2536 
Room:  FN 101 Office Hours: T 3:30-5:30, W 2:15-3:15, F 10-12:00 
3 credits LA 
 
The Issue on the Table: 
This Honors course is a seminar course which will include both lecture, discussion, and student-facilitated 
discussions. This course has no pre-requisites outside of Honors Program enrollment requirements, although 
students should be prepared for the reading and writing load of a 300-level theatre and literature course.  
 
The issue on the table: Is Hamilton a contemporary musical celebration of how the US is overcoming its fraught 
racial legacies or a neoliberal fantasy designed to obfuscate our existing social woes? This course will explore Lin-
Manuel Miranda’s musical Hamilton in its various cultural and theatrical contexts, with a particular focus on 
national mythologies about race and class. Is history happening in Manhattan? 
 
New ideas in the air:  
The theatre is a place where artists and audiences meet to engage one another through the production and reception 
of a performance. Just as theatre artists and audiences must approach each new project with an open mind, so I ask 
that you approach each reading and your classmates with your mind open to new possibilities. As we explore the 
past and its impact upon the present and future, we will encounter points of view and treatments of subjects that 
may offend or confound your sensibilities. Be prepared. While I do not want you to censor your reactions, I do ask 
that you please view historical documents and traditions as such, and I ask that you contemplate the effectiveness of 
shocking an audience. Always remember that you are reading this material and considering these events with the 
eyes of a 21st century student. Try to envision, based upon what we know of a particular period, how a text might 
have been received by that audience, at that time, in that place. You will discover that the fleeting nature of theatre 
limits such exercises, but acknowledging our biases and the limits of our knowledge will permit us to begin to 
explore the dramatic past. That said, always be on the lookout for how the past is still with us, and always allow 
yourself to examine if and how our dramatic traditions have changed throughout history. This content and the 
issues raised by it are still very much a part of our contemporary lives.  
 
Likewise, remember that intellectual growth depends on exposure to a diversity of opinions in the classroom. As 
you are working this semester, please remember that everyone deserves to have a classroom where they are free to 
learn without fear of being silenced. We are all responsible for the climate in our classroom. Be good to each other.  
 
The Plan is to Fan This Spark into a Flame: 
At the completion of this course, students should have a greater capacity to: 

• Be conversant with some of the major issues in historical and contemporary US theatre as they intersect 
with Hamilton 

• Be able to analyze Hamilton as a pop-culture and theatrical phenomenon within contemporary performance 
contexts 

• Be able to critique the musical as symptomatic of our larger cultural concerns in 2018.  
• Be able to critically analyze the musical as a text for performance  
• Be able to perform or utilize research that will enhance their understanding of the show and its reception 
• Be able to communicate the above information during class discussions and in written work 
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Every Treatise on the Shelf: 
 
PLEASE REFER TO THE COURSE SCHEDULE for a complete list of readings and due dates. 
Completely read assignments before the dates listed.  Please bring the plays and printed copies of any other 
readings to class on the appropriate days.   
  
Required Texts: 
Miranda: Hamilton 
Romano & Potter: Historians on Hamilton 
 
iLearn: Additional readings will be available via iLearn. Consult your schedule for details.    
 
Materials used in connection with the course may be subject to copyright protection. 
 
How Lucky We are to be Alive Right Now: 
 
The Honors Program is attempting to obtain tickets for the Boston touring production of Hamilton. Group tickets 
are not available at any of the local sites, including Boston. Tickets may or may not happen, but if the HP can get 
them, then the odds are good that we’ll be going on a day when not everyone can attend. This isn’t ideal, but it’s the 
nature of the situation. They are looking at weeknight shows, so if we can get tickets, then we will leave around 
noon, see the show, and get back around 3 am. If we are able to get tickets, then we will try to get them on a night 
when the majority of you report that you can make the show.  
 
Be in the Room Where it Happens: 
By enrolling in this course, you have implicitly agreed to be a present and active member of this class.  Production 
work and other extra-curricular activity are not valid excuses for missing class or being unprepared.  Be present 
physically and mentally.  Shut off the phone.       
 
I do not distinguish between excused and unexcused absences; I expect that you have come to college to participate 
actively in your education.  If extenuating circumstances develop, please contact CAAS and me as soon as possible 
so that we can work to keep your academic progress on track.   
 
Work!  
 
1. Every Action’s an Act of Creation. 15% (150 points):   
 

Give us a Verse, Drop some Knowledge 
There will be periodic in-class and out-of-class assignments that will comprise part of this grade, including 
forum posts. These assignments may or may not be announced in advanced.  Absolutely no make-up short 
writing assignments will be given.  Your lowest grade in this section will be dropped. These will assess all 
course objectives. 

 
My Power of Speech Unimpeachable  
I expect you to have done the reading and be ready to discuss the texts and their relationships to earlier class 
discussions.  You will be participating in class through lively and intelligent discussion of the texts and 
application of the material to those texts.  Failure to do so will result in a failing grade.  Stay focused – no cell 
phones or other electronic devices are permitted in class.   

 
2. Why Do You Write like You’re Running out of Time? 25% (250 points): 

There will be one final exam in this course. Students will have a choice of two cumulative essay questions. No 
make-up exams will be administered except in the case of dire, unavoidable emergencies or campus closings. 
This exam will assess all course objectives.  
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3. Pick up a Pen. Start Writing. 15% (150 points):   

In order to familiarize yourself with analytical writing, each of you will choose one of the following short 
papers.  

 
Ham4Ham.  
Choose a pop culture moment or object from the Hamilverse to analyze and discuss. We will brainstorm 
options in advance. Full instructions will follow. Depending on the approach individual students take, this 
paper could assess some or all of the course objectives.  
 
Who Lives, Who Dies, Who Tells Your Story?  
This paper is a short analysis of a perplexing historiographical or script-writing challenge of your choice.  Who 
is taken out of the narrative? Who remains? Which immigrants are getting the job done, exactly? We will 
brainstorm options on iLearn in advance. Full instructions will follow. Depending on the approach individual 
students take, this paper could assess some or all of the course objectives. 

 
4. The Pièce de résistance. 30% (300 points): 

The final project is an open assignment that students will develop individually based on their interests. The 
topic must be related to the course content, must be research-based, and will have written components, but it 
can be creative if students prefer. Students will be responsible for submitting a proposal, having a proposal 
conference, submitting an annotated bibliography, a final project, and presenting their project at the end of the 
semester. The project will be a substantial creation appropriate to being worth 30% of a course grade in a 300-
level course. Depending on the approach individual students take, this project could assess some or all of the 
course objectives. 

 
5. Do You Know How Hard it is to Lead? 15% 

Everyone will choose a day to lead the seminar through preparation of a PK presentation, discussion questions, 
and a critical article review of the reading for that day. These presentations include 10 slides, which are timed 
to progress every 20 seconds. Students will choose a day based on subject matter that interests them, and they 
are responsible for presenting a summary of the issues raised by the text (though not a summary of the 
reading).They will also help to facilitate discussion of the reading by creating a list of discussion questions in 
advance and fielding questions about the reading from the class. Finally, they will write a two-page critical 
summary of the reading. Full instructions will follow. Depending on the article topic, these assignments could 
assess some or all of the course objectives. 

 
Don’t Throw Away Your Shot: 

 
• Please note: I do not accept assignments submitted via e-mail. Written assignments are due to iLearn. See the 

individual assignment sheets for submission instructions.  
• iLearn will only process papers in .doc, .docx and .pdf format. Pages users: export to one of these file types. 

Failure to submit a readable file by the due date will result in late penalties accruing.  
• iLearn will send you an email confirming your assignment submission. If you do not receive this message, then 

be certain to go back into the system to check your submission status.  
 
For the First Time I’m Thinkin Past Tomorrow:  
 
In fairness to students who meet deadlines, major assignments handed in at any time after the due date & time 
will be reduced by one full letter grade (10% of the point value of the assignment) for each 24-hour period that it is 
late. In-class work will not be accepted late. No assignments will be accepted after the beginning of the last day of 
class and no incompletes will be granted unless an emergency situation develops. It is your responsibility to contact 
me regarding any coursework assigned in classes you miss and to turn all assignments in on time.  If you know in 
advance that you will miss a class, I expect you to make arrangements to hand the work in on time and get notes 
from a classmate.    
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I am the One Thing in Life I Can Control. I am Inimitable. I am an Original.  
 
Academic Honesty: The currency of higher education is knowledge.  This exchange of information allows us to 
improve society and ourselves, but we cannot grow and learn unless we first admit that we need to rely on the 
thoughts of others to generate our own ideas. When you use someone else’s ideas, you must cite that person. When 
in doubt, cite.  
 
As members of the Marist learning community, all students should adhere to the principles of academic integrity as 
set forth in the Marist Academic Integrity Policy. ANY STUDENT FOUND TO BE IN VIOLATION OF THE MARIST 
COLLEGE STUDENT HANDBOOK ACADEMY HONESTY CODE AS IT PERTAINS TO OUR CLASS WILL AUTOMATICALLY 
FAIL THE ASSIGNMENT WITH A GRADE OF ZERO AND MAY FACE FURTHER SANCTIONS, INCLUDING FAILURE IN THE 
COURSE. 
 
Violations include but are not limited to activities such as plagiarism, which includes copying other artists’ 
work. If you do not understand how to properly cite sources, please contact me and I will gladly walk you through 
that minefield. 

 
Use of Turnitin is mandated for this course. Turnitin is a service used by Marist College faculty to compare a 
student's written work with its very large database of sources, student papers from other institutions, and the like, 
to check for originality. Work submitted to Turnitin will be used only for purposes of assessing originality, and will 
not be shared beyond Turnitin or used for any other purpose. Students must submit all assignments to Turnitin 
through the regular iLearn submission process. Students who wish to remove their personal identifying information 
(name, student identification number, etc.) from the submitted file may do so but must notify their professor ahead 
of submission. Work submitted through iLearn in this course will not be reviewed by the Professor or maintained by 
the College unless and until the Turnitin process is completed. 
 
Gotta Get the Job Done:  

 
• All readings not available in book format will be posted on iLearn. Consult your schedule.  
• You are in class to learn; be here mentally and physically.  Take notes.  Shut off the phone.  
• I will use e-mail to communicate with you.  Please check your Marist e-mail regularly or set it up to forward to 

your personal account.  
• While e-mail is a great communication tool, please remember that you are still addressing a professor.  Do not 

hit that send key until you have taken a moment to reflect upon what you have written.  If you respect yourself 
and present yourself respectfully, the world will take you more seriously than it would if your communications 
are incomprehensible, full of typos, or generally rude.  Remember, it is in print.     

• I check email at least once daily on weekdays, but expect a delay on weekends and nights. Please do not email 
within 24 hours of our class meeting and expect that I will have time to read and respond. 

• If you need a quick answer or need to ask a long question, please come to my office hours. There’s no need to 
sign up for an appointment except during registration periods.  

• Grades on assignments are not negotiable; if you have questions about an assignment or your grade in the class, 
then you need to come into my scheduled office hours with your assignments.  Marist’s interpretation of 
Federal law prohibits faculty from discussing grades over email.   

• Unclaimed assignments will only be held until the start of the following semester.  Claim them.  
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Everyone Shall Sit under Their Own Vine and Fig Tree, and No One Shall Make Them Afraid: 

 
• If you have any condition that will make it difficult for you to carry out the work as I have outlined it, or which 

will require extra time in testing situations, please notify me within the first two weeks of the class so that 
appropriate arrangements can be made.  An early heads up allows us to work with your situation; a last-minute 
plea rarely does.   

• If you have a disability or other medical condition requiring specific accommodations, please speak with the 
Office of Accommodations and Accessibility (SpecServ@Marist.edu) in order to obtain their assistance and 
intervention on your behalf. The office (DN 226) provides services that can significantly enhance your learning 
experience.  If you are using their assistance, please notify me early in the semester so that we can be sure that 
we are working to create an optimal learning environment.      

• Extended absences (more than one class period) must be cleared through CAAS.  
• If your observance of a religious holiday conflicts with the course schedule, you must also notify me at least 

two weeks prior to the holiday so that appropriate arrangements can be made.  
• Participation in college-sponsored activities does not excuse you from your responsibilities as a student in this 

course.  You know your schedules ahead of time.  Plan accordingly. 
 
I’m Passionately Smashin Every Expectation: 
A = 1000-930 points    Outstanding 
A- = 929-900 points  
B+ = 899-870 points      Very Good 
B = 869-830 points  
B- = 829-800 points      Good 
C+ = 799-770 points  

C = 769-730 points      Satisfactory 
C- = 729-700 points  
D+ = 699-670 points      Unsatisfactory 
D = 669-630 points  
D- = 629-600 points  
F  = Less than 600 points Failure 

  
 

Please note that the course schedule is subject to change based on our progress, although readings and 
assignments will never be due before the published due date. 

 
 



HONR 380 Hamilton  Fall 2018

Schedule subject to change based upon our progress and course needs.

  Date Topic Required Readings Location Songs to Revisit Work Due

1.1 T 8/28
Introduction to the 
Course Alexander Hamilton

1.2 F 8/31
Act 1: Plot & major 
ideas the Tome Act 1

2.1 T 9/4
Act 2: Plot & major 
ideas the Tome Act 2

2.2 F 9/7 Plot & Major ideas the Tome All

3.1 T 9/11
Historiography: An 
introduction bring and locate a Hamilton source (see sheet)

Burn, Who Lives…, History 
Has its Eyes on You

3.2 F 9/14 Historiography

William Hogeland: "From Ron Chernow's Alexander Hamilton 
to Hamilton: An American Musical ." and Nancy Isenberg: 
"'Make 'em Laugh': Why History Cannot Be Reduced to Song 
and Dance." R&P; iLearn

Burn; Who Lives…; History 
Has its Eyes on You; The 
Room Where it Happens

4.1 T 9/18
History of bodies of 
color onstage Faedra Carpenter: "Things that Make Me Go Hmm…" iLearn 

Aaron Burr, Sir; The Room 
Where it Happens; What I'd 
Miss?

4.2 F 9/21 Which Bodies Where? Everyone pick a song to be ready to discuss (see sheet)

5.1 T 9/25 Race-Conscious Casting

Lyra Monteiro: "Race-Conscious Casting and the Erasure of 
the Black Past in Hamilton " and Brian Herrera: "Miranda's 
Manifesto." R&P; iLearn

Yorktown; Aaron Burr, Sir; 
The Room Where it Happens  

5.2 F 9/28 Neoliberalism

Donatella Gallela: "Being in “The Room Where it Happens”: 
Hamilton , Obama, and Nationalist Neoliberal Multicultural 
Inclusion." and Wendy Brown: excerpts from Undoing the 
Demos iLearn 

My Shot; Satisified; Non-
Stop; Washington on Your 
Side; The Room Where it 
Happens; Blow Us All Away; 
The World Was Enough; 
Hurricane

6.1 T 10/2 American Mythologies

Renee Romano: "Hamilton : A New American Civic Myth" and 
Patricia Herrera "Reckoning with America’s Racial Past, 
Present, and Future in Hamilton." R&P

The Adams Administration; 
The Election of 1800; One 
Last Time; Yorktown

6.2 F 10/5
Online discussion: 
Ham4Ham  

7.1 T 10/9 Pop Culture Phenomena

Claire Potter: "'Safe in the Nation We've Made': Staging 
Hamilton  on Social Media." And Brian Herrera: "Looking at 
Hamilton  from Inside the Broadway Bubble." R&P

The Hamilton MixTape (see 
online)

7.2 F 10/12 No class - Fall Break

8.1 T 10/16 Comedy King George x3
Short 
Paper

8.2 F 10/19 Gender Lori Ginzburg: "Mainstreams and Cutting Edges." iLearn 

Schuyler Sisters; Helpless; 
Satisified; Burn; It's Quiet 
Uptown; Take a Break; Say 
No to This; Best of Wives & 
Best of Women; Dear 
Theodosia.
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Schedule subject to change based upon our progress and course needs.

  Date Topic Required Readings Location Songs to Revisit Work Due

9.1 T 10/23 Gender
Catherine Allgor: "'Remember… I'm your man.': Masculinity, 
Marriage and Gender in Hamilton ." R&P

Schuyler Sisters; Helpless; 
Satisified; Burn; It's Quiet 
Uptown; Take a Break; Say 
No to This; Best of Wives & 
Best of Women; Dear 
Theodosia

9.2 F 10/26
Rap, Race, & Musical 
History

Philip Kasinitz: "Hamilton: Diverse America and the Second 
Generation Advantage"and Charise Cheney: "In Search of the 
'Revolutionary Generation': (En)gendering the Golden Age of 
Rap Nationalism" and visit Genius.com iLearn 

Guns & Ships; My Shot; 
What I'd Miss; Wait for It; 
Hurricane

10.1 T 10/30 Rap Battles & Duels

Alim, Lee & Carris: "Moving the crowd, ‘crowding’ the emcee: 
The coproduction and contestation of black normativity in 
freestyle rap battles." and Severs: "'Is it like a beat without a 
melody?': Rap and Revolution in Hamilton." iLearn 

Cabinet Battles 1,2,3; Ten 
Duel Commandments.

10.2 F 11/2

Show Day After (we'll 
have "class" in the van 
on the way to and 
from.)

11.1 T 11/6
Can We Stage This 
Here? 

Kim Poppiti: "Hamilton 's turntable and ring stage." and Brian 
Herrera: ""But Do We Have the Actors for That?" Some 
Principles of Practice for Staging Latinx Plays in a University 
Theatre Context" iLearn 

Satisifed; It's Quiet 
Uptown; The World Was 
Wide Enough; 

11.2 F 11/9 Immigration

Leslie Harris: "The Greatest City in the World?: Slavery in 
New York in the Age of Hamilton." and Phillip Magness: 
"Alexander Hamilton as Immigrant: Musical Mythology Meets 
Federalist Reality." R&P; iLearn

My Shot; Yorktown; What'd 
I Miss?; Cabinet Battles;  
Mixtape: Immigrants 
(YouTube)

12.1 T 11/13
Race & Theatrical 
Finances

Elizabeth Wollman: "From The Black Crook  to Hamilton : A 
Brief History of Hot Tickets on Broadway." and Elizabeth 
Craft:"‘Is this what it takes just to make it to Broadway?!’: 
Marketing In the Heights in the twenty-first century." "iLearn 
folder of contracts and news. R&P; iLearn All of it

12.2 F 11/16 Lingering Questions Online Discussion
13.1 T 11/20 Paper Conferences Meet in my office 

13 F 11/23
14.1 T 11/27 Presentations  
14.2 F 11/30 Presentations
15.1 T 12/4 Presentations
15.2 F 12/7 Presentations Final Project

16 T 12/11 All
Final 
ExamFinal Exam. During final exam slot, Tuesday 10:30 am

No class - Thanksgiving Break


